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CD 1:49.38
Johannes Brahms (1933 - 1897)

Sonata for Cello and Piano in F major, op. 99
1. Allegro vivace
2. Adagijo affetuoso
3. Allegro passionato
4. Allegro molto

Zoltan Kodaly (1882 - 1967)
Sonata for Cello solo in B minor, op. 8
1. Allegro maestoso ma appassionato
2. Adagio
3. Allegro molto vivace

CD 2: 47.20
Claude Debussy (1862 — 1918)

Sonata for Cello and Piano
1. Prologue
2. Sérénade
3. Finale
Niccolo Paganini (1782 — 1840)
Variations for the fourth string on the theme “Dal tuo stellato soglio”
from Rossini's opera “Mose in Egitto”, MS 23
(arr. by Pierre Fournier)

Sergey Rachmaninov (1873 — 1943)
Vocalise, op. 34 No. 14
(arr. by A. Brandukov)
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Louis Francceur (1692 — 1745)
Sonata No. 4 for Violin and Continuo in E major (1729)
(arr. by J. Salmon)
1. Adagio
2. Aria, gracioso
3. Sarabanda
4. Allegro vivo
Carl Maria von Weber (1786 — 1826)
From Sonata for Violin and Piano in D minor, op.10b No. 3 (J.101)
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3. Rondo. Presto
Claude Debussy (1862 - 1918)
Prélude from Cantata “L'Enfant prodigue”

Joaquin Nin-y-Castellanos (1879 - 1949)
From “20 Cantos Populares Espanoles” (1923):

Ne 7. Granadina
(arr. by Pawet Kochanski)

George Gershwin (1898 — 1937)
Prelude No. 2 in C sharp minor

(arr. by Pierre Fournier)

Johann Sebastian Bach (1685 — 1750)

From Cello Suite No. 2 in D minor, BWV 1008
4. Sarabande
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In the context of the remarkable group of five cellists from 20th century France - Maurice
Marechal, André Navarra, Paul Tortelier and Maurice Gendron - Pierre Fournier holds a
noteworthy position. Because of the noble manner of his playing, naturally combining
elegance with refinement, the musician was called “an aristocrat of cello performance.”

Pierre Fournier was born in Paris on June 24, 1906 into the family of a general of the
French army. During his childhood he took piano lessons from his mother, but after a se-
rious illness which he suffered at the age of nine, he began studying the cello. In 1923
Fournier graduated from the Paris Conservatory with a First Prize, having undergone cello
studies with Paul Baselaire and later with Anton Hekking, and chamber ensemble stud-
ies with Christian Chevilliard and Licien Capet (with both of whom Arthur Honegger also
studied) and having performed Bach’s Fourth Cello Suite and the Finale of Lalo’s Cello
Concerto at his graduation recital.

During the first years after graduating from the Conservatory Fournier earned his liv-
ing as a musician in cinemas and was also a member of the Crettly String Quartet, as
part of which he participated in the premiére performance of Gabriel Fauré’s String Quar-
tet (1925). In 1925 Fournier made his successful debut in Paris playing with Edouard
Colonne’s orchestra. From that moment on his popularity grew steadily. The musician
played with the best orchestras of Europe under the direction of such conductors as
Herbert von Karajan, Wilhelm Furtwangler and Rafael Kubelik.

The late 1920s marked the beginning of his European tours - in Germany, England,
Poland and the Netherlands. The press immediately noted the young performer’s noble
and delicate taste, the natural quality of his performance, as well as its beautiful, ex-
pressive sound. Already at that time Maurice Marechal called Fournier the cellist of the
future. A considerable influence was exerted on him by Pablo Casals, who subsequently
classified Fournier among the best cellists of the time. It is noteworthy that in 1933
Fournier was offered the position of concertmaster at the Berlin Philharmonic Orchestra.

In 1943 he received an invitation from Jacques Thibault and Alfred Cortot to be-
come a member of their piano trio, replacing Pablo Casals. Four years later Fournier,
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along with Josef Szigeti, William Primrose and Arthur Schnabel formed a piano quar-
tet, which toured throughout many countries in Europe and also performed successfully
in the USA. His concert activities, interrupted by World War Il, were resumed by him in
1945, when he gave performances in London. Towards that time Paul Fournier's musi-
cal career expanded so rapidly that he decided to resign from his position at the Con-
servatory. The “geography” of his tours expanded considerably, having also included
from the 1950s numerous countries of Asia and Africa, as well as Australia. He per-
formed with great success in international festivals in Edinburgh, Salzburg, Lucerne
and Prague.

A critic from the Boston newspaper, the “Globe,” calling Fournier “a great cellist and
an exceptional musician,” evaluated his art in a more concrete manner: “The technical
virtuosity and the perfection of style in their combination are completely directed to-
wards disclosing the music. His tone is velvety, his phrasing is gracious. The mastery
and the depth of perception of this artist are astounding to an equal degree.” Already
at that time critics compared Fournier to Pablo Casals and Emanuel Feuermann. His
playing, which was inspired yet objective in the lofty sense of the word, contained an at-
tractive prominence and expressivity of musical phrasing, artistic charm and, obviously,
a virtuosic command of the instrument. He felt remarkably and conveyed the style of the
musical compositions he performed. Fournier's performance was endowed with sim-
plicity and naturalness: this brought his playing close with that of Casals, although
Fournier had never been a direct student of the latter. Joseph Szigeti wrote about the
“Apollonian balance” in Fournier's profoundly thought-out performance.

He possessed a remarkable ability to sing on the instrument - not only in cantilena,
but also in the technical episodes. The living breath of his bow and the vocal quality of
his musical phrasing were conducive to the fact that it was unusually easy to hear
Fournier's playing. The French writer, Sidonie-Gabrielle Collette made the following in-
scription on one of her books that she gave the cellist: “For Pierre Fournier, who sings
more beautifully than all singers...”



Pierre Fournier revealed himself as an unsurpassable performer not only of Classical
and Romantic music (Boccherini, Haydn, Beethoven, Schumann, Brahms, Lalo, Dvorak
and Tchaikovsky), but also modern music (Debussy, Kodaly, Delmas, Walton, Bloch,
Martin). His repertoire also included works by Soviet composers, including cello sonatas
of Sergei Prokofiev and Dmitri Shostakovich. Many notable composers dedicated their
large-scale works for cello to Fournier, among them Bohuslav Martinu (his Concerto and
First Sonata), Othmar Schoek (the Concerto), Francis Poulenc (his Sonata), Jean Mar-
tinon (Concertino), Albert Roussel (Concertino) and others. He was the first performer
of their compositions. Especially well-known is the epochal gramophone recording of
Brahms’ Double Concerto performed by David Oistrakh and Pierre Fournier. Some of the
famous musicians with whom Fournier cooperated include Wilhelm Kempff, Svyatoslav
Richter and Friedrich Gulda. The cellist's numerous recordings include all of J.S. Bach’s
Suites, Beethoven’s Sonatas, Dvofak’s Concerto, Richard Strauss’ symphonic poem
“Don Quixote” (under the direction of Herbert von Karajan) and numerous other com-
positions.

The cellist successfully combined his solo concert activities with his chamber music
playing. Twice Fournier was presented with “Grammy” Awards (in 1975 and 1976) for
the best performance of chamber music for piano trio together with Henryk Szeryng and
Arthur Rubinstein. He frequently performed in ensembles with Alfred Cortot, Jacques
Thibault, Wilhelm Backhaus and Wilhelm Kempff.

Fournier performed J.S. Bach’s sonatas for viola da gamba with harpsichordist Ralph
Kirkpatrick, the cycle of Beethoven’s sonatas with Wilhelm Kempff, and Brahms’ sonatas
with Wilhelm Backhaus. His performances in ensemble with Arthur Schnabel, Joseph
Szigety and William Primrose have already been mentioned. During the course of the last
decade he played sonatas with his son, pianist Jean Fonda (which is the pseudonym of
Jean Pierre Fournier). i

In 1937-1939 Fournier taught a cello class at the Ecole Normale de Musique, hav-
ing replaced Pablo Casals in his position of professor of cello, and in 1941-1949 he
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taught at the Paris Conservatory. In 1963 the musician was awarded the title of Officer
of the Order of Legion of Honor, a member of the Academy of Refined Language and Lit-
erature, a Cavalier of the Order of Leopold Il. From 1956, while preserving his French cit-
izenship, he lived with his family (his wife was an émigré from Russia) in Switzerland.
Fournier continued his active concert life and regularly taught courses of interpretation
in Geneva, Zurich, Montre and other cities. In the late 1970s the musician resumed his
teaching activities in summer school in Zurich, and the last concert was given by Fournier
at the age of 78 at Elizabeth Hall in London.

One of the most outstanding musicians of the 20th century, Fournier made two
tours in Russia. 1959 and 1961 were the years of his triumphant concerts in Moscow.
In Moscow he performed for the first time in an orchestral concert on April 3, 1959,
having performed concertos by Haydn, Schumann and Lalo with the Orchestra of the
Moscow State Philharmonic Society under the direction of Nikolai Anosov. The pro-
gram of Fournier's solo recital on April 4, 1959 was comprised of sonatas by Fran-
coeur, Brahms (F major), Debussy and Kodaly. The broad range of the styles covered
did not hinder the artist from achieving the highest level of interpretation for each one
of them.

A classical precision combined with a warmness of utterance discerned the inter-
pretation of Francoeur’s sonata from the 18th century (the transcription for cello of the
violin sonata was made by Joseph Salmon). His qualities of a sensitive ensemble per-
former were brightly revealed in Fournier's performances of the cello sonatas by Brahms
and Debussy (the piano part was played by Alexander Dedyukhin). In the former he ex-
pressed remarkably the romantic ardor, the noble pathos and the emotional melodi-
ousness of its melodic images, while in Debussy’s Sonata showed a peculiarity of
musical language, colorfulness and improvisational qualities. With great technical mas-
tery and a truly youthful temperament Fournier performed Kodaly’s sonata for solo
cello, as well as his own transcription of Paganini’s variations on a theme from Rossini’s
opera “Moses.”



This type of multifaceted approach and art of transformation was likewise revealed
by the French artist during his second Russian tour, when he performed Bach’s solo
suites, sonatas by Beethoven, Locatelli, Franck and Martinu, Chopin’s Introduction and
Polonaise, Tchaikovsky’s Variations on a Rococo Theme and a number of other compo-
sitions. In 1966 Fournier represented France in the jury of the Third International P.I.
Tchaikovsky Competition, while in 1981 he was a member of the jury of the Rostropovich
Competition in Paris (in 2005 as part of this competition a special Fournier Prize was im-
plemented for the best performance of one of three compositions for cello from the 19th
century).

The performing art of Pierre Fournier is a classic of 20th century performance and in
many ways an ideal of cello performance of the previous century. Each phonogram
recording of this great musician presents an invaluable document. The compositions by
Brahms, Kodaly, Debussy, Francoeur, Paganini, Rachmaninov, Weber, Gershwin and
Bach which you will hear on this recording in Fournier's performance, as well as his
recordings of the music of Beethoven, Schubert, Chopin, Mendelssohn and Franck com-
prise a gold fund of world cello performance.

Alexander Alexandrovich DEDYUKHIN (1907-1985) was a pianist who was awarded the
title of Merited Artist of Russia (1970). From 1929 he was a soloist and accompanist
at the Moscow Philharmonic Society, from 1954 - at the Soviet Radio and from 1957 -
at the VGKO, the Russian Union for Tours and Concerts (since 1965 the Moskontsert).
He performed together with some of the greatest artists, including Yehudi Menuhin,
David Oistrakh, Mstislav Rostropovich and Ivan Kozlovsky.
A. Seleznyov
Translation by A. Rovner

Cpeau BENUKOMENHOM BUOIOHYebHOM naTepkn ®paHumn XX Beka: Mopuca Mapewans,
AHgpe Hasappebl, Nonsa Toptenbe u Mopuca ¥eHapoHa, AOCTOMHOE MecTo 3aHuMmaeT lbep
®ypHbe. 3a 6naropofHyt0 MaHepy Urpbl, HENPUHYKAEHHO COYETABLUYIO 3/1EraHTHOCTb U
U3bICKAHHOCTb, My3blKaHTa Ha3blBaNM «@aPUCTOKPATOM BMOIOHYENN».

Mbep ®ypHbe poanncs B Mapuwe 24 noHa 1906 roaa, B ceMbe reHepana dpaHuys-
CKOWM apmMuu, B fieTcTBe OH Nonyyan YpoKu Urpbl Ha GopTennaHo y Matepu, HO noce ne-
PEHECEHHOW B AEBATWUNETHEM BO3pacTe TAXENONW 60Ne3HM Hayan y4uTbCA WUrpe Ha
BMoNoHYenu. B 1923 rogy ®ypHbe OKOHYMA C NepBOM Npemuen NMapuKCcKyto KOHcepBaTo-
pwio, rae yamncs y . basenepa, a 3atem y A. XeKKMHra, a no Kiaccy KaMepHoro aHcamons
(c A. OHerrepom) -y K. Wesunbsipa u J1. Kane, ncnonHme Yetseptyio ctouty baxa n duHan
KoHuepTa Jlano.

lepBble roabl Nocae OKOHYaHUA KoHcepBaTopun PypHbe noapadaTbiBas My3bIKAHTOM B
KMHOTeaTpax, a Takixe 6bln YieHOM KBapTeTa Kpettin, B coOCTaBe KOTOPOro y4acTBOBan B
nepBOM UCMOJHEHWUM CTPYHHOTO KBapTeTa Mabpuansa ®ope (1925). B 1925 rogy ®ypHbe yc-
newHo Ae6totupoBasn B Mapuke ¢ opkectpom 3. KonoHHa. C 3T0ro MoMeHTa nonyisipHOCTb
€ro pacTtéet. My3blKaHT MrpaeT ¢ Jly4lwunmMu opkectpamu EBponel nog ynpasnesnem KapasHa,
®yptBeHrnepa, Kybenuka.

C KoHua 20-x roaoB HaYMHATCA ero eBponenckue ractponu - B FepmaHumn, AHIInK,
Monblwe u Huaepnavgax. Mpecca cpasy xe oTMeTUNa 61aropoOACTBO M TOHKMIA BKYC MOJI0-
[I0r0 UCNONHUTENS, HENPUHYHAEHHOCTb €r0 Urpbl, KPAaCKBBIN, BbIpasuTebHbIM 3ByK. M. Ma-
pewanb yxe Toraa Hasean ®ypHbe BUONOHYENNCTOM Oyayuiero. CylecTBeHHOe BAUSHME Ha
Hero okasan M. Kazanbc, KOTOPbIV B fasbHENWEM 0THOCMA PypHbE K AYYLWMM BUOJOHYE-
JUcTaM Hawero BpeMeHun. MHTepecHo, 4to B 1933 rofy ®PypHbe 6bI10 NPEANOKEHO MECTO
KOHLepTMelicTepa bepanHckon dunapmoHun.

B 1943 oH nonyuun npurnaiwenue ot Xaka Tn6o u Anbdpesa Kopto cratb YieHOM ux
dopTennanHoro Tpro B3ame M. Kasanbca. YeTbipe roga cnycts PypHbe BmecTe ¢ Mosedom
Curetun, Yunbamom lMpumpoysom v Aptypom LHabenem chopmuposan doptenuaHHblii
KBApTET, KOTOPbIA NOCETUA C racTpoNsiMM MHOrMe CTpaHbl EBpOMbI, a TaKkKe ycnewHo
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BbicTynan B CLUA. MpepBaHHY0 BOMHOM KOHLEPTHYIO AEATENbHOCTb OH BO30OHOBMN B
1945 roay, Korga BbicTynua B JIoHAoHe. K aTOMy BpemMeHW KOHUEepTHas AesaTeNbHOCTb
M. ®ypHbe NPUHUMAET TaKOM pa3max, YTo OH PeLaeT 0CTaBUTb KOHCEPBATOPHIO. 3HAYM-
TENbHO paclumpseTca «reorpadus» ero ractponen, kotopas ¢ 50-x ro0B 0XBaTbIBAET TAKKE
cTpaHbl A3un, Abpukn u Asctpasun. C 0OrpoOMHbLIM YCNEXOM BLICTYNaeT OH Ha MeXyHa-
poaHblx dectuBanax B anHobypre, 3anouoypre, JiouepHe, Mpare.

KpuTuk 60CTOHCKOW rasetsl «Globe», Ha3biBas PypHbe «BEAMKUM BUONIOHYENUCTOM U
UCKNIOYUTENBHBIM MY3bIKAHTOM», OLEHWUBAJ €r0 UCKYCCTBO 60/1ee KOHKPETHO: «TexHuye-
CKas BUPTYO3HOCTb M COBEPLLEHCTBO CTWASA B UX €AMHCTBE MOJIHOCTbIO HaMnpaBJ/eHbl Ha pac-
KpbiTe My3blKW. TOH ero 6apxaTHbli, Gpa3upoBKa rpaunosHa. MactepctBo v rnybuHa
BOCMPUATUSA y 3TOr0 apTUcTa B PaBHOWM Mepe NMPEeBOCXOAHbI». Ye B TO Bpems KPUTUKK
cpaBHuBatoT PypHbe ¢ 1. Kasanbcom n 3. doiiepmaHoM. B ero BAOXHOBEHHOM, HO 06b-
EKTUBHOM B BbICOKOM CMbIC/IE C/I0BA UTPE NPUBJEKaNa PeNbePHOCTb U BbIPA3UTENIbLHOCTL
My3blKasibHOW dpasbl, apTUCTUYECKOE 06asiHUe 1, pa3yMeeTcs, BUPTYO3HOE BNALEHNE WUH-
CTpymeHTOM. OH BEMKOAENHO YYBCTBYET M NepeaaeT CTUNb Npon3seaeHuit. Mrpa ®ypHee
UCMOJIHEHA NPOCTOTHI M ECTECTBEHHOCTM; 3TO CONMMKAET €ro UCKYCCTBO C MCKyccTBOM Ka-
3a/1bCa, X0t OypHbe HUKOrAa He Obl1 ero NpsAMbIM y4eHuKoM. . Curet nucan 06 «anon-
NIOHWYECKM YPaBHOBELIEHHOM», FY60KO NPoAyMaHHOM urpe ®ypHbe.

OH o6nagan nopasuTeabHbIM UCKYCCTBOM MEHMS Ha MHCTPYMEHTE - HE TONbKO B KaH-
TUNEHE, HO U B TEXHUYECKMX ann30ax. J1BOE JblXxaHWe ero CMbl4Ka 1 BOKaAbHOCTb MY3bl-
KasibHOW (pasbl CNOCOOCTBYIOT TOMY, YTO caylwatb Urpy ®ypHbe HEOObIKHOBEHHO Jierko. Ha
OJHOM W3 CBOWX KHUT, MOAAPEHHBIX BUOJOHYENUCTY, ppaHuy3ckasa nucatensHuua C.I'. Ko-
netT Hagnucana: «Mbepy ®ypHbe, KOTOPLIA NOET KPaCHUBEE, YEM BCE MOKOLLEE...».

Mbep PypHbe NposiBUA cebs Kak HeNPeB30MAEHHbIN UCNONHUTENb HE TObKO Kiaccu-
YECKOW 1 POMAHTUYECKOM My3blkK (BOKKepuHK, ManaH, betxoseH, LWymaH, bpamc, Jlano,
[lBopxaK, YalnKoBCKMI), HO 1 coBpeMeHHOW ([ebtoceu, Kogan, [lenbmac, YonToH, baox,
MapteH). B ero peneptyape 6bl11 U NPOU3BELEHNS COBETCKMUX KOMIMO3MTOPOB, B TOM YUC/e
coHarbl C. lNpokodbesa n [. LLoctakoBuya. PypHbe NOCBATUAN COYMHEHUA b. MapTuHy
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(KoHuepT u MNepBas conata), O. L3k (KoHuepT), ®. MyneHk (coHata), K. MapTUHOH (KOH-
uepr], A. Pyccenb (KOHLEPTMHO) 1 apyrue. OH e 6bli uX nepsbiM UcnoaHuTenem. U3sectHa
anoxanbHas rpamsanucb [BOMHOro KoHuepta bpamca B ucnonneHuun [. Onctpaxa u
M. ®ypHbe. Cpean M3BECTHBIX My3bIKAHTOB, C KOTOPLIMU COTPYAHMYaN PypHbe - B. Kemnd,
C. Puxtep, ®. l'ynbpa v apyrue. MHOrOYMUCNEHHBIE 3aMUCK BUONIOHYENUCTA BRIKOYAIOT B
ce6s Bce ctoutbl U.C. baxa, coHaTbl beTxoBeHa, KoHLEePT IBopaKa, CMMGOOHUYECKYIO MO3MY
«[loH Knuxom Puxappa LUtpayca (nog ynpasnenuem I. KapasHa) 1 MHOXECTBO ApYrux co-
YMHEHWNA.

CO/IbHO-KOHLEPTHYH AEATENIbHOCTb BUOJIOHYEIUCT YCMEWHO COYETaN C KaMEPHOM.
®ypHbe ABaxabl (B 1975 1 1976) craHOBMACS NlaypeaToM NpemMuu «FpamMmMu» 3a yyliee Uc-
NoNHEeHWe KamepHoW My3blku B Tp1o ¢ I. LepuHrom u A. Py6uHwTenHoM. OH HeOAHOKpPATHO
y4yactBoBas B aHcamonsx ¢ A. Kopto, XK. Tu6o, B. bakxaysom, B. Kemndom. FamboBble co-
Hatbl U.C. baxa ucnonHan ¢ kiaBecMHUCTOM P. KMPKNaTPMKOM, LMK GETXOBEHCKMX COHAT
¢ B. Kemndowm, a coHatbl bpamca ¢ B. bakxay3om. Yie ynomuMHanucb ero aHcambiu c
A. lWHabenem, XK. Curetn n Y. Mpumpoy3om. Ha npoTsKeHUM NOCNeSHEr0 AeCATUNETUS OH
urpan coHatbl ¢ CbIHOM - nMaHucTom XaHom ®oHpaa (nceBaoHum KaHa Mbepa PypHbe).

B 1937 - 1939 rogax ®ypHbe pyKOBOAW BUOJIOHYESbHLIM KNaccom B Ecole Normale
de Musique de Paris, cMeHuB Ha nocty npodeccopa BuonoHyenu M. Kasanbca, a B 1941-
1949 — B lNapuKckon KoHcepBaTopuu. B 1963 roay mMysbiKaHT yAoCTOeH 3BaHua Odu-
uepa OpaeHa MoYyETHOro NernoHa, YneHa Akagemmmn 3saHoM cnoBecHocTM ®paHuum,
KaBanepa opaeHa Jleononbaa Il. C 1956 roga oH, coxpaHsisi GpaHLy3CKoe noanaHCTBO,
KMBET C CeMbeli (OH 6bl1 eHaT Ha ypoxeHKke Poccun) B LBeiLapuun. PypHbe npogoakan
AKTUBHYIO KOHLEPTHYI0 AEATENbHOCTb M PEryAsPHO NPOBOAMA KYpPChbl MHTEPNpeTauum B Xe-
HeBe, Lllopnxe, MoHTpe 1 apyrux ropogax. B KoHue 1970-x My3blKaHT BO306HOBMA npe-
NnoZaBaTesIbCKyI JEATENbHOCTb B JIETHEN WKONE B Liopuxe, a nocnesHuii KoHuept ®ypHbe
[lan B Bo3pacte 78 et B Inunsabet-xonn B JIoHA0HE

OAMH M3 camblx Bblgalowmxcs My3blkaHToB XX BeKa, PypHbe ABaAbl racTponupoBan B
Poccun. 1959 n 1961 roapl - roael ero TpuymdanbHbix KoHLEPTOB B Mockee. B Mockse
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OH BMEPBbIE BbICTYNWN B CUMPOHUYECKOM KoHLepTe (3 anpens 1959 roaa), UCNOHMB C Op-
KecTpom MOCKOBCKOWM rocyfapctBeHHOM dunapmMoHuu nog ynpasnenmem H.M. AHocoBa
KoHLepTbl [angHa, LymaHa u Jlano. B nporpammy cosibHOro KoHuepTa ®ypHbe (4 anpens
1959 roga) Bowsun coHathl PpaHképa, bpamca (F-dur), Aebroceu v Kogas. LWnpokui ana-
Ma30H OXBAY€HHbIX CTUNEN He NomMellan apTMCTy OKa3aTbCA Ha A0IKHOW BbICOTE B MHTEP-
npeTaumMnm Kawaon M3 Hux. Knaccuyeckas CTpPOroctb B COYETaHUWM C TenaoToW
BbICKA3blBAHWA OTAMYaNM TPAKTOBKY COHaTbl ®paHKképa, oTHocaweiica K XVIII Bery (Buo-
JIOHYENbHYI0 TPAHCKPUMLMIO CKPUNMYHOW CoHaThl caenan XK. CanbmoH). KayectBa YyTKoro
aHcambnucTa ApKo NPOSBUIUCHL B UCTOIHEHWUM PypHbe coHaT bpamca 1 le6toccu (napTuio
doprennaHo ucnonHun A. [leatoxvH). B nepBovi OH BEANKONENHO BOMIOTUA POMaHTUYe-
CKMIA NopbIB M 61aropogHbi nadoc, aMOLMOHANbHYIO HAaNEBHOCTb e MEeN0ANYECKUX 06-
pa3oB, a B coHaTe [le6ioccu - CBOEOOpa3ne My3blKasbHOr0 f3blKa, KPacoYHOCTb W
MMNPOBU3ALMOHHOCTb. C BbICOKUM MAacTePCTBOM U MOMCTUHE HOHOLWECKUM TeMMNEpPaMeH-
TOM uUcnonHMa PypHbe conbHyto coHaty Koaas, a Takke CO6CTBEHHYIO TPAHCKPUNLMIO Na-
raHMHMEBCKMX Bapuauui Ha Temy 13 onepbl «Mouncen» POCCHHM.

Moao6HY MHOrOrPaHHOCTb M UCKYCCTBO NEPEBONOLEHNUS NPOSBUA GpPaHLY3CKUii ap-
TWUCT ¥ BO BPEMS BTOPbIX POCCUICKUX FraCTPOIEN, KOTAa OH MCMOJTHWA COMbHbIE ClouTbl baxa,
coHatbl beTxoBeHa, Jlokatennu, @panka, MapTtuHy, UHTpoayKkumto 1 MonoHes LLoneHa,
Bapunauun Ha Temy poKoKo YaiiKoBCKOro v apyrue npoussegenus. B 1966 rogy ®ypHbe
npeactaBnsn Pparumio B xtopu |l MexayHapoaHOro kKoHKypca umenu MM.1. YanKkoBcKoro,
a B 1981 roay oH 6bi1 B XtOpK KOHKYpca UM. Poctponosuya B lMapuke (B 2005 rogy Ha
3TOM KOHKypCe 6bln y4perAeH cneuuanbHbii Npu3 MMeHn OypHbe 3a fiyyliee UCMONHEHNE
0HOr0 M3 Tpex npon3seaeHuii XIX BeKa A1t BUONOHYENN).

Mcnonnutenbckoe McKyccTBo lMbepa ®ypHbe - 3T0 Kacckka XX BeKa, BO MHOrOM uaean
BMOIOHY€E/IbHOTO MaCTepCTBa NPOLWIOro cToneTus. Kawaan AoKyMeHTanbHas GoHorpamma
3TOr0 BEJMKOro My3blkaHTa AparoueHHa. CounHeHus bpamca, Kogas, [e6tocen, Ppan-
Képa, MaraHuHKn, PaxmaHuHoBa, Bebepa, epwBuHa, baxa, (KoTopble B UCMOJHEHUU
®ypHbe Bbl YCAbIWWTE B 3TOM anbO0OMe), paBHO KaK WU ero 3anucu my3blku betxoBeHa,
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LLly6epTa, LLloneHa, MenaenbcoHa, PpaHka COCTaBAAOT 3010TOM HOHA MUPOBOT0 BUONOH-
YebHOro UCKYCCTBa.

JENOXWH AnekcaHap AnekcaHaposuy (1907 - 1985) — nuaHucT. 3acnyeHHbl aptuct Poc-
cumn (1970 1.). C 1929 r. conuct u KoHuepTmencTep MocKoBCKOW dunapmonuu, ¢ 1954 r. -
BcecotosHoro paauno, ¢ 1957 r. - BIKO (¢ 1965 r. MockoHuepT). Beictynan ¢ KpynHen-
WKUMKU apTuctamun, B ToM yucine ¢ U. MeHyxuHbim, [l. Oiictpaxom, M. Poctponosuyem,
W. Ko3noBcKuMm.

A. CenesHes
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NbEP ®YPHbE
BMOJIOHYE/Tb

ANNEKCAHAP AEAKOXUH
POPTEMWAHO

CD1:49.38
MoxanHec Bpamc (1933 — 1897)

CoHata ans BuonoH4yenu u doprenmaHo Ga maxop, op. 99
1. Allegro vivace
2. Adagijo affetuoso
3. Allegro passionato
4. Allegro molto

3ontaH Kopai (1882 — 1967)
CoHaTa Ansi BUOMOHYENM COMo CU MUHOP, Op. 8
1. Allegro maestoso ma appassionato
2. Adagio
3. Allegro molto vivace

CD 2: 47.20
Knoa [e6ioccu (1862 — 1918)

CoHarta Ana BuonoH4yenu n poprenmaHo

1. Prologue
2. Sérénade
3. Finale

Hukkono MNaranunuu (1782 — 1840)

Bapuauwnu Ha ogHow cTpyHe Ha Temy apuu «Dal tuo stellato soglio»
13 onepsbl k. PoccuHun «Moucer B Ernnte», MS 23
(nepenoxeHune ans BUONOHYeNU n poptennaHo M. dypHoe)

Cepren Bacunbesuny PaxmaHuHoB (1873 — 1943)
Bokanus, op. 34 No. 14
(nepenoxenue A. bpaHayKkoBa)
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SMC CD 0148-149
ADD/MONO
TT. 96.58

6.11
6.17
5.47

6.18
10.29
©) 5L

6.23

5.17

Nyn dpaHkép (1692 — 1745)
CoHata N2 4 ansi CKPUMKK U KOHTUHYO MU Maxkop (1729)
(nepenoxeHune ansg BUonoH4Yenun n poprenunaHo M. CanbmoHa)
1. Adagio
2. Aria, gracioso
3. Sarabanda
4. Allegro vivo

Kapn Mapus ¢oH Bebep (1786 — 1826)

[e][] [~ o]

M3 coHaTbl ANa CKpUNKKM U doptennaHo pe mmHop, op.10b N2 3 (J. 101)

3. Rondo. Presto
Knop leGioccu (1862 — 1918)

Mpentoans n3 KaHTaTbl «BAyaHbIN ChiH»

XoakunH HuH-n-Kactenbsinoc (1879 — 1949)
M3 umkna «20 UCNaHCKUX HapoaHbIX neceH» (1923):

N2 7. 'paHaguHa
(o6paboTKka MaBna KoxaHcKoro)
Dxopax MNepwBuH (1898 — 1937)

Mpentoauns N 2 o-ane3 MUHOP
(nepenoxeHue ans BUONOHYENU u dopTtennaHo M. PypHbe)
WoraHH Ceb6acTtbsaH bax (1685 — 1750)

M3 CionTtbl N2 2 ans BMONOHYEnu cono pe muHop, BWV 1008
4. Sarabande

Bl
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3anuch ¢ KoHuepTa B BonbLiom 3ane MOCKOBCKOW rocyAapCTBEHHOM
KoHcepBaTopuu um. MN.U. HainkoBckoro 4 anpens 1959 roga

PectaBpauusi 1 mactepuHr: EneHa [JoiHMkoBa
UHkeHep: Uropb ConoBbEB
UcnonHutenbHbIn npogtocep: EBreHun NMnatoHos
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